Naomi Arnold
Corinda State High School
Compulsion
Digital image and five sculptures
120 x 84 x 42 cm
When attempting to complete a task I deem imperfect, my
compulsion towards perfectionism causes frustration, inertia and
shame. It’s a compulsion that, despite my awareness of it, overcomes
and stifles my creative process. Referencing the Crown-of-Thorns’ bleaching and destruction of vibrant
coral reefs, I have represented perfectionism’s invasive and draining effect on my mind. The delicate
coral forms demonstrate how susceptible the mind is to this destructive pattern of thinking. The shells
below support this, demonstrating how perfectionism consumes the brain, making me inefficient and
undermining my ability to confidently create works that are intuitive and spontaneous.

Amy Arrowsmith
Mountain Creek State High School
Connected Remains
Stainless steel and timber sculpture, paper and printing ink
42 x 34 x 34 cm
Boat propellers, wood, newspaper. Quite frankly, this is flotsam and
jetsam in its most literal sense. The work aims to present the lost and
forgotten without restoration; an assemblage of disconnected parts.
Each ship named on the propellers sank in different locations during
different eras, and this work pays homage to those ships lost at sea.

Sophie Baird
Cannon Hill Anglican College
The Tool Forest
Tools wrapped in printed fabric
200 x 110 x 72 cm
Inspired by the collage techniques of artist Midori Harima, my work
explores the deforestation resulting from our insatiable consumerism.
The four tools which are traditionally employed in the destruction of
natural environments, and the hard hat and earmuffs of the worker who
operates the tools, are juxtaposed, with their wrapping made from
photographs of the very trees they destroy. The soundtrack which
accompanies the physical elements of this work is a compilation of the
four tools operating in a tree-lopping environment, reminding the viewer
what these tools were used for.

Jia Candido
Goondiwindi State High School
Banana
Stack of A6 postcards featuring 6 images
5 x 105 x 10 cm
‘Banana’ is an inappropriate term and a satirical slur. However, in
this work, a banana draws analogies to the peeling back of my Asian
traditional values and the revelation of a generational cultural shift.
The banana creates a dual metaphor for disapproval and change.
Concepts of feeding traditions, feeling ‘stitched up’ and fermenting
attitudes are created through culturally significant materials and processes, such as staining with soy
sauce, skeletal bamboo, and stitched and decomposing banana skin, which in turn are formatted as
postcards, symbolising objects taken away as ‘food for thought’.

Rubi Cheesman
Whitsunday Anglican School (Mackay)
The Invasion
Large-scale etching of Eungella rainforest from a bird’s eye view
101 x 91 x 5 cm
The Invasion depicts what will happen if humans continue to act
carelessly with respect to the environment. A blood red river runs
through the lush rainforest, symbolising what is left behind of fauna
that are poached from the landscape. Areas of less detail
demonstrate what will be lost next and serves as a realisation that
part of this landscape is already gone due to deforestation. The
Invasion magnifies and reveals the issues occurring now; to spread
awareness of the impact of thoughtless actions of humans while alerting communities to preserve and
protect our precious environment.

Sofie Cripps
A B Paterson College
Nostalgia
20 boards each 10 cm x 12 cm encapsulated within a 70.5 cm x
40.5 cm frame, oil paint on MDF
70.5 x 40.5 x 2.8 cm
Exploring loss of innocence and vulnerability, I unmask my fears of
the foreboding world of adolescence. Gone is the naïve and carefree girl, replaced with an unfamiliar and
anxious victim. My artwork’s dark themes and tones in corroboration with its staggered composition
exemplify the disorder I, and many others, feel as an adolescent. Circumventing typical teenage
stereotypes, I reflect on body image, stress and societal expectations. With this suffering, I’m envious
and nostalgic of my past. Alas, dwelling on my childhood and its many mementos offers only momentary
relief — I must embark on a journey to overcome my plights.

Ashley Dunigan
Trinity Bay State High School
Fossilisation
Collection of plaster and graphite disks mounted on board. They
record the micro landscape through building up and imprinting
surfaces
90 x 100 x 30 cm
The focus of this artwork was to document and record the
subterranean environment of the landscape. After experiencing
caving and viewing the way the cave walls recorded in exquisite detail
the story of what had occurred in the landscape above ground, I
experimented with clay and plaster casting to capture my own
recordings. I emphasised the recesses and details of each cast form
through the use of liquid graphite. I wanted these faux-fossilised
forms to reflect the fragility and intricacies of nature.

Freya Erlandsson
Nambour State College
Conservation of Country
Triptych photographs hung and framed in perspex
130 x 140 x 1 cm
Conservation of Country displays my connection with the mangroves
on Russell Island. This work was produced to inform viewers about
the importance of conservation of our country. The repeated photographs are stitched together to
symbolise the environment artificially rejuvenating. The repetition also represents the connection of
putting country back together in order to conserve our environment. The new landscapes that are formed
in the repeated images almost look alien-like. If we continue to degrade our environment, this is how our
new landscape will appear.
Madison Farrell-Thomas
St Aidan's Anglican Girls School (Corinda)
Global Warming
Table, with slate and foam-core covering it, sculpted snails and shoe
brushes
75 x 90 x 45 cm
This work is about global warming and its impact on ocean
acidification. In particular, I chose to use ocean snails as they, like
other shelled creatures, are hugely impacted due to their carbonbased shells breaking down in ocean water. The shoe brushes
represent the men (mostly) of the big corporations and governments who are allowing pollution to occur
and preventing emissions standards from being met.

Max Goudie-Park
Meridan State College
Purgatory
An appropriation of Michelangelo's The Last Judgement, layered
through screen prints, written poetry and painting on canvas
120 x 100 x 2 cm
Religious devotion has been used as a vehicle or a source of hate,
which has manifested through discrimination. Purgatory pays homage
to Michelangelo's The Last Judgement by copying the structure of the
mural and repurposing the story of Christ's second coming, as it is the
subject of The Last Judgment. Skinless figures mimic the figures from
the mural, and surround the Pope, the central figure, who replaces
Christ’s position in the original painting. The Pope stands as an
authority figure of a corrupt religion, rather than as Christ, who is seen as a figure of hope.
Kahli Henderson-Powell
Freshwater Christian College
Migration and Immigration
Large white paper covered in layered black continuous bird drawings.
Some birds are stencil blocked out in red acrylic paint
96.5 x 151 cm
Birds work together, move together and migrate together. People have always viewed immigrants and
refugees as messy and inconvenient, which is how my piece looks from afar. From a distance, people
only see scribbles and red blocks. It’s messy and inconvenient. However, upon closer exploration, you
notice birds, each one having its own characteristics, dreams and desires; each bird represents a
person. Every bird was drawn by a continuous line; however, some birds share the same line — this
symbolises family connections. The red block represents rejection, meaning that bird/person wasn’t
granted access/asylum.
Kirsten Ingleby
Trinity Bay State High School
Pinhole Worlds
Series of pinhole camera images printed on acrylic
8 panels, 28 x 19 cm each
These works are small distorted glimpses of nature. They were taken
with a pinhole camera made from a drink can. The images were
recorded as negatives on photographic paper loaded in to the drink can.
After processing these negatives, I manipulated their fragile recordings
to emphasise the vignette effect around the images, which was a
common feature of this early form of photography. Although the works
can be appreciated as shapes and tones alone, the mysterious glimpses
of the landscape add another layer of meaning and appreciation to the
work.

Lily Jansz
Carmel College
Destructive Nature
Cut-out pressed leaves on canvas
70 x 160 x 10 cm
Destructive Nature is my depiction of how the expansion of
industrialisation and urbanisation has negatively impacted on the
most important aspect of my world today. My use of leaves and the cutting of the industrial landscape
gives a subtle connection between the raw beauty of my environment and how it's being destroyed and
replaced by industrialisation and urbanisation. I live in a semi-urban environment. I believe that my
strong connection to my environment gives my cut-out landscapes an even deeper and profound
relevance to the destruction I see happening daily to my natural environment.
Zoe Kelly-Verity
Tully State High School
Threads
Photos and drawings of urban images on postcards with stitching
30 x 170 x 1 cm
It is through urbanisation and materialism that society frays and
leaves only threads. Inspired by industrial themed images, Threads is
a series of postcards featuring layers of drawn images from around
Tully State High School. Threads were sewn and frayed as a visual interpretation of urbanisation and its
effects on society. The limited colour palette further emphasises the stark industrial features.
Amesha McDonald
Suncoast Christian College
Flavours of the Soul
Pastel on Fabriano 160 gsm
150 x 150 x 5 cm
Through the representations of raw produce, my piece symbolically
illustrates the nature of identity as defined by the internal and
physical traits of an individual, and how they are stereotyped based
on physical assumptions. It embodies the notion that our genetic
make-up determines our outward appearance, but the environment
in which we are shaped decides our consciousness, our ‘flavour’.
Much like a person’s identity, the most important part of food is the taste. A peach might be known to be
sweet and vibrant, but if grown in an unhealthy environment, could be sour or rotten at the core. A kiwi
may look uninviting with its brown fuzzy skin, but inside it is lively with sweet flesh. The collection of
singular produce, at different stages of revealing their flesh, represents a community of individuals
compared in the same environment, a white wall. Clusters of the same fruits have been grouped
together to contrast and emphasise their differences, in turn challenging the stereotypes that societies
encourage — ‘what you see is what you get’.

Emilia Memory
Lourdes Hill College (Hawthorne)
The Yellow House, 2019
Sculpture and digital photograph of a yellow house on an iceberg
57.4 x 18.3 x 15.5 cm
The unknown is a place, situation or thing that is not known about or
understood. My artwork reflects this through the juxtaposition of a
yellow house perched on an iceberg to create a bizarre environment.
At some point in a person’s life, they will confront places, people,
things or situations that are foreign to them or that they have no
experience with, such as moving to a city or approaching familiar
things in an unfamiliar setting, for example, seeing your friends in a
new high school. The house can be interpreted as the familiar thing.

Tahlia Miller
Queensland Academies Creative Industries Campus
Epidermis
Installation incorporating video projection on to a mixed media on
canvas painting
129 x 120 x 2 cm
Epidermis celebrates rejuvenation through a cathartic textural
exploration of the skin surface as a living organ. Lack of negative
space represents an all-consuming obsession with the appearance of
blemished skin. Topographical surface qualities liken the body to a
landscape, an extension of nature. The materiality of the work challenges the stigma of acne as an
imperfection by embracing marks and flaws as integral layers of richness and complexity. The fluidity of
the moving layer is complementary to the ritualistic cleansing process associated with acne, and reminds
the viewer of our capacity to transform and become entirely new.

Tayla Muller
Helensvale State High School
Smooth Criminal
Large canvas
126 x 108 x 3.5 cm
Crowned King of Pop, Michael Jackson became a worldwide
phenomenon, but countless accusations positioned him in a different
light with many people. Years before his death, Jackson allegedly
abused his powers, taking advantage of children who loved, cherished
and idolised him. Evidence seemed to be ignored and witnesses
dismissed, and Jackson continued his multi-million dollar music career.
Jackson allegedly employed people to conceal the information from the public. So with this alleged ‘hush
money’, the question could be raised: Who is the real monster?

Latasha Nankivell
The Cathedral College
A Starved Desire for Emotion
Digital illustration
60 x 85 cm
A Starved Desire for Emotion explores the possibility of geography
from a transcendent, existential and metaphysical point of view, and
how my mind’s eye perceives a place beyond human interaction. I
wanted to create a very literal image of the theme ‘emotional geography’ that portrayed maximum human
emotion, particularly frustration and anguish, in both the body and facial expressions. The girl represents
me forcing myself to understand a connection to a concept that does not resonate with me. Additionally,
the artwork touches on how humanity can be driven to do unnatural and sickening acts to suit
mainstream values, no matter how extreme.
Brock O’Brien
Brisbane State High School
In Your Own Hands
Five photographs of hands – self-portrait
31 x 163 x 4 cm
There are no limits to what you are capable of accomplishing in your
life, except the limits you put on your own thinking. Your future is In
Your Own Hands, and is reflective of the decisions you make in life. In Your Own Hands explores this
concept of aspiration through a series of photographs that reveal a progression of life's captured
moments.
Esmé O’Sullivan
Citipointe Christian College
Grasp
A2 canvas oil painting of a young boy playing with ships at the table, in
gilded frame
68 x 53 x 5 cm
In Chinese culture, the value of imagination has an expiration date. I’ve
witnessed the intentional neglect of creativity, and the fanatical pursuit of
educational achievement. This attitude is permeating Australian education.
My work, featuring my half-Chinese and half-Australian brother, seeks to
speak to the cross-cultural impact of an increasingly competitive society. I
found myself weighted by an unremitting awareness of my future. When I
saw my younger brother engrossed in his stories, utterly naïve about his
inevitable obligatory-filled future, it prompted me to create a work that
preserved and treasured his creativity, where I felt I could not.

Jemima Patch-Taylor
St Rita's College (Clayfield)
The Lucid Self
Combination of paint animation, pencil animation and raw video
180 x 320 cm
The Lucid Self is an exploration of the metaphysical universe and acknowledgment of an other-worldly
muse. It begins at a table with the 'self', staring at an empty page and gradually transcending reality.
Looping back on itself, the video finishes in reality, creating a cycle of the real and the unreal. The video
recognises the creative struggle and attempts to perceive the self from an alternative perspective. The
soundtrack was created by Declan Delaney.

Nina Peng
Mansfield State High School
Street Crawlers
Four small-scale hybrid creature sculptures featuring textiles and air
dried clay. A triptych photographic series accompanies the
sculptures
59.5 x 107 x 1.1 cm
Street Crawlers is a collection of sculptural figures resembling
humanoid dogs, which was inspired by Patricia Piccinini’s hybrid creatures. Informed by my experience
witnessing cities populated with strays, I sought to replicate the paranoia associated with the increasing
epidemic of street animals. The scarecrow head symbolises this fear as well as the alienation of these
creatures from the society they populate. I incorporated a hybrid body to explore the similarities, as well
as the anatomical differences, between humans and canines, ultimately proving that there is an
emotional commonality between the two species.
Lucia Rentoule Gallagher
St Patrick's College Townsville
Light Perforations
Photographs
42 x 29.7 x 1 cm
During Unit 2, Art as Code, I experimented with photography and
looked at colour as a visual device. The work of Bill Henson inspired
me, given his ability to set a scene and make us question the story.
This work encourages audiences to question why the girl is here
and what she is doing at this place. The light suggests a sense of
hope, but also the risk she is taking as this perforates the darkness.

Aurora Roberts
Pimlico State High School
Lots of Love, Always
Four photographic prints on paper
38 x 134 cm
This artwork was inspired by Joachim Froese's Tell him it is all a transition.
Froese's artworks drew my attention through how war affected his family,
something which he communicated extremely well. I wanted to illustrate
how my father’s deployment has affected my growth as a child and young
adult, reflecting on Froese's theme of transition. The real flowers my dad
sent represent love, but can also be seen as an apology for not being
there, leaving me with his letters to make into my own origami flowers;
reflecting on me growing and developing as a person without him.
Kelly Seeto
Mansfield State High School
The Kingdom of Life
Suspended soft sculpture and mixed media installation
46 x 37 x 30 cm
Hidden from sight is a kingdom that rules life on land. It’s an alien world
with the largest and oldest organisms alive today. It is the kingdom of
fungi. Unlike plants, fungi don’t live on sunshine; they devour tissues,
alive or dead. Their untapped powers could help our species to survive in
our increasingly poisoned, depleted and warming planet. The layered,
pleated and stitched silk membrane, together with the minute knotted
threads and coarse ceramic remnants, present the little-known world of
one of nature’s grand survivors, and the most resourceful and successful
of all life forms.
Emmanuel Skoufris
Yeronga State High School
Font
Digitally edited photograph of a wax sculpture
150 x 150 cm
Wax is malleable; similarly, the consumerised and pervasive Buddha
statues are flimsy reformulations of a sacred, religious icon. In fact,
almost all religious symbols are archetypal appropriations of previous
ones. Religious figures represent a fundamental desire for the immortal
and heroic, and a response to human needs. Font takes inspiration from
Duchamp’s Fountain, which has been noted for its resemblance to
Buddha, a treasured font of wisdom and life. I was interested in playfully aligning the nose with wisdom,
as this alignment manifests linguistically in odd ways (‘sniff it out’, ‘smells funny’, ‘homophonic “knows”’).

Lara Smith
Kelvin Grove State College
Collaborative Memory
One channel, time-based video projection [looped]
100 x 160 cm
Collaborative Memory is a mixed-media and time-based video work
that explores the essence of colour, associated with the Hindu festival of Holi. A moving void containing
the flow of pigments echoes personal memories to engage the viewer through a lens of colour fluidity.
The vibrancy of colours is something that provides a catalyst to positivity in our lives.
Grace Talbot
Queensland Academies Creative Industries Campus
Committed
Video featuring manipulated scans of watercolour paintings of a
schoolgirl, her hands, pencils and pens overlaying footage of
dripping wax
200 x 112.5 cm
My work explores the detrimental effects of perfectionism and consuming commitment to creative
passions on the developing minds of youth. I sought to represent the psychological tension I have
experienced in the relentless struggle to achieve. Evoking feelings of dissociation and anxiety, the everfloating figures reflect the forlorn descent of the mind, as it loops and obsesses, seeking escapism in the
macabre. Balancing these concepts are the soft textural washes of watercolour, which emit a sense of
tranquillity and acceptance. The dripping wax crayons reflect my desire to revisit childhood, when merely
producing a scribble was a creative success.

Aria Targett
Tropical North Learning Academy – Smithfield State High School
Pleasure Garden
Digital print on light box
90 x 53 x 8 cm
My work is based off a cassette tape I found in the garage along
with a bunch of other old band memorabilia in a box belonging to
my parents. One of the songs, Pleasure Garden, sparked my
imagination. This work is a visual representation of that song. People say that music makes plants grow,
and I can confirm that’s true.

Lahni Thorogood
Nambour State College
Bridget's Mark
Film installation
137 x 175 cm
It is human nature to want to be remembered after death, hence
historical monuments, elaborate tombs and literary texts. The viewer shares the ambition that the main
character has. Bridget is a 14-year-old girl with a fear of being forgotten. The film follows her attempts to
make a mark in her world, whether it be through breaking the world record of most-jumps-on-atrampoline or becoming a Picasso-famous artist. The audio element has been acknowledged as the
1915 Bella Bartok Romanian Polka, which creates a whimsical intensity in the film.

Louis Umashev
Brisbane Grammar School
Unhomely Home
Digital print, single bed, bedside table with books, lamp and small toy
180 x 200 x 151 cm
Influenced by acclaimed artists Andrew Hopper and Gregory
Crewdson, a sense of isolation is captured in my work Unhomely
Home through an emphatic use of chiaroscuro, with its interplay of
light and shade. The technique’s sharp monochromatic contrast
creates a psychological sense of isolation within the subject through
the overwhelming negative space that instils emptiness. A physical
sense of isolation is conveyed through the safety of a bedroom. The
familiar space within an unfamiliar setting influences the displacement, loneliness and isolation felt by the
subject. The symbolic bedroom objects personalise the homeliness of the subject.

Maxwell Williams
Trinity Lutheran College (Ashmore Road Campus)
#filtered
Framed digital photographic print
89 x 74 x 2 cm
I explored the modern phenomenon of identity construction and the
sharing of this fantasy. Social media presents only a carefully
considered snapshot of people’s lives, as choices are made about
what is shared and what is withheld. These platforms provide a
template easy to edit, alter and construct our fake selves, and also
enable us to hide the parts of ourselves we don’t wish to share. My
image questions the falseness of the social profiles people create,
and how easily we buy into the limited stories we are presented with,
in this ‘all about me’ era.

